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ABSTRACT

Marriage is one of the universal social institutions. It is established by the human society to control and regulate
the sex life of man and woman. It is closely connected with the institution of family. Thus, marriage or wedlock is a
social union or legal contract between people called spouses or life partners that establish rights and obligations between
the spouses, between the spouses and their children, and between the spouses and their in-laws. The definition of
marriage varies according to different cultures, but it is principally an institution in which interpersonal relationships.
People marry for many reasons, including: legal, social, emotional, financial, spiritual, and religious. Marriages can be
performed in a secular civil society or in a religious setting. The Hindus have been giving great importance for marriage
since time immemorial. Marriage is almost obligatory and unavoidable for an average Indian. Life without marriage is
almost unthinkable in this country and there is a sharp social stigma attached to those who remain unmarried for long.
There is a deep-rooted, long-standing and widespread tradition here in favor of marriage as a basic ritual. Among the
Hindus, marriage is not a social contract. It is sacrament. Marriage to a Hindu is of great individual and social
significance. It is a socially approved union of man and woman aiming at procreation, pleasure and observance of
certain social obligation.
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INTRODUCTION The traditional rules and regulations have been taken care
of when the Assamese people opted for marriage. The
most attractive part of the marriage songs. The feeling of
the agricultural society, sometimes extreme happiness or
melancholy has been nourished spontaneously in the
voices of Assamese women. From the very starting till

end- the whole prow here has been coupled with the

Assamese marriage is one of the best marriages
held in India. There are many reasons which have made
Assamese marriage to get the pride of being one of the best
marriage ceremonies of India. Music plays a very
important part in Assamese marriages. The marriage songs
are known as Biyanam. Biyanaam means marriage songs.

An Assamese marriage is a musical marriage. At every
stage of celebration, from early negotiation to the end,
women sing appropriate songs. The delicacy and
refinement of woman’s heart come out in caressing tunes
when the Namati or leader of the chorus has to describe
the beauty and grace of the bride, when the later is bathed
in the sacred water, when she sits among her companions,
when the bridegroom is to be greeted, when the
“Samprdana” is consummated. The Namati genius is
revealed most when she has to give expression to the
atmosphere of sadness that prevail when the dear girl is to
be taken away. Aideo is a term of endearment for a young
girl. Marriage is that auspicious ceremony which has been
started to maintain the rules of nature in a civilized way.
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melodious “Biyanams” or the marriage songs.
OBJECTIVES:

1.The Assamese marriage songs have always tried
to make the society understand the status of women in
concerned Assamese Society along with their roles to be
played as a wife, daughter-in-law and mother; hence,
through the study of marriage songs the roles and
responsibilities assigned by Assamese Society will be tried
to find out.

2.The Assamese marriage songs have tried to teach
women moral and ethical values; , through the study of
marriage songs the moral and ethical values, the Assamese
Society has asked women to maintain will be encountered.
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3.The voices of resistance in Assamese marriage
songs will be tried to find out.

METHODOLOGY:

For this paper work, this investigator has adopted
both the primary and secondary sources of data. For
collection of data, the emphasis is given on contextual
studies, while full advantage of the relevant textual
materials has been made. Data are collected mainly in the
form of field note and written documents. For the intended
study both qualitative and quantitative data have been
collected depending on the methods like observation
method, interview method, case study method etc. since
adequate research materials are not available in printed
forms, so the investigator has collected most of the data by
applying observation method and interview method. The
study has documented the relevant folksongs which are
still of oral tradition. For this purpose, field study has been
conducted and expert singers and tradition bearers have
been interviewed in the natural context. Observation and
interview method has also been applied. Visual equipment
for recording have been used and help of books, thesis,
journals, papers, magazines and internet has also been
taken. After that the documents have been systematically
indexed, classified, arranged and analyzed.

ASSAMESE MARRIAGE SONGS (BIYANAAM):

The Assamese marriage is a musical ceremony as
from the very beginning till last, each and every ceremony
is coupled with music. The first custom, after organizing a
marriage is called “Joron” or “sending cloths-ornaments”
to the bride. Before the final marriage the bride and groom
parties calculate an auspicious day and on that very day,
the family of the groom sends cloths, ornaments and other
necessary commodities to the bride. Generally, the
commodities like vermilion container, two mirrors, two
combs, and bottles of mustard oil, two knives, fish,
ornaments and cloths are given to the bride. The married
women, whose husbands are alive, they use to bring the
‘Joron” when the “Joron” reaches at the gate of the bride,
they are welcomed with betel-nuts by the mother of the
bride. Then in a particular place, the bride is made to sit
and she wears vermilion on her forehead by the mother of
the groom.

When “Joron” comes and the bride is to be made to
come out the sings like this is sung by the women folk:
NAM:-

Deitaar Alongkaar Thowaa Kaati Kori, Oi Raam
!Maaraar Alongkaar Thowaahe

Raame Oi Pothaaise Tomaaloi Alongkaar,Oi
Raam!Taakei Haate Paati Lowaahe

Dingit pendhilaa Sonaar Galepaataa,Oi Raam,Hdaatole
Pendhilaa Angiithi,

Angiilit Pindhilaa Heeraare Aanguthi,Oi Raam ! Kaanot
Bdaakhoriwa Keriihe

Giindaar Fulebosee Saaje Pindhi Tate,Oi Raam Sirote
Pindhilaa Sendiirhe

Uruli Diyae He!

(SOURCE: “URULI” BY: RENU DUTTA BARUAH,
PAGE NO:26)

This song says that :-

Keep Aside The Jewelries Given By Father,Oh Ram! Keep
Aside Mother’s Jwelleries Too!

Ram Has Sent You Gold Ornaments,Open Up Your Hands
And Accept These!

Gold Necklace Has Been Worn By You!Oh Rama! Gold
Bangles Have Been Worn By You!

You Have Worn Diamond Rings In Your Fingers,You
Have Worn Cloths Made Of Silk,

Oi Rama! Wear Vermilion In Forehead...Bow Down And
Ask For Blessings.

Oh Rama , Let The Married Folk Make Auspicious Sound.
Thus the first phase of the long marriage ritual ends up.

Just before the final day of marriage, another ritual
is conducted which is called “Gathiyan”. There is a
small tree, the root of which looks like ginger. It is
believed that, this is a medicinal tree and works as a
medicine on skin diseases. So, when “Joran” arrives, two
packets of “Gathiyan™ comes from the house hold of the
bride- groom. This is pasted either by seven or five
married women. The song which is associated with this
ceremony may be sung like this :-
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Saato Aayotiyé Khoonde Gathiyan,Seleng Aarber
Korihe,Potite Khoondise Gondhé Gathiyan,

Urooli Jokdaar Diydaahe,Gondhdaa Gdaathiyanor Gdaathi
Xoru Xoru,Gondhée Amolmol Korehe,

Gaat Ghohi Ghohi Diyaa Gondho Gaathiyan,Subho
Houk Aaideur Biyaahe

Gathiyan Gaathi Potat Pelaai Bhaange,Mokloo Aaideur
Jengdahe,

Gathiyan Gondhe Xiilho Kori Tulok,Aaideur Dhoramor
Biyaahe

Saato Aayotiye Saato Baar Kori,Mongol Uruli Diyaahe,
Urooli Jokaare Gondhé Gathiyane, Subho Hoiitk Adideir
Biyaahe”.

(SOURCE: KAMALA KALITA,KALPANA KALITA,BIJU
KALITA,BASANTI KALITA,NALBARI,ASSAM)

This song says that, seven married women are
pasting gathiyan and they have made themselves invisible
behind the curtain. They are pasting the gathiyan in stone
grinder and the fragrance of gathiyan has over-powered the
whole atmosphere. Let the bride be applied with the
gathiyan paste which will make her marriage ceremony
tremendously auspicious.

Then the “Adhibas” ceremony starts. On this
ceremony oil is applied on the head of the bride. This is
also a very musical ceremony and many songs are
associated with this ceremony. One of the examples of the
ceremony is given below:-

Adahisi Aami Baidéir Biyaaloi............ O....Baideir
Biyaaloi,

Gaathisoo Oi Bokulor Maalaa Baaideéiik Dibéle.........
Badaideiik Dibole,

Nobohii Mot Biyaat,
Asinaaki Vindeiak Paai Pomi Gol Jé Hiyaa,Pomi Gol Jé
Hiyaa

Morom Neribaa Baaidei Bhonée Aarii Bhai...... Bhonee

(SOURCE: SHRIMATI BlJU DEKA KALITA,
ANGANBARI SCHOOL, NALBARI AND SRIMATI
RAMBHA DAS, HOMEGUARD, POLICE RESERVE,
NALBARI,ASSAM)

This song may be explained in this way:

We Have Arrived At The Marriage Ceremony Of Our
Elder Sister,

We Have Made A Necklace Of “Bokul” Petals To Gift
Our Sister,

Oh Sister! You Said That You Won’t Get Married,
But When You Met Our Unknown Brother-In-Law.......

You Developed A Self Corner For Him,Do Not Forget
Your Brothers And Sisters

After Getting Dear Brother-In-Law.

The next ceremony is brining sacred water which is
called “Pani-Tula”. They pick up water from a clean holy
place and made the would be bride bathed with that sacred

water. When she is bathed another kind of Naam is sung

which may be indicated as follows:-

Raastaaidi Jaao Aami Na Sowaali....... Amaar Geetor
Siir Mon Jaraali...
Amaar Geetor Sur Horshito Mon.......... Xundahe Dekaa
Gaabhorur Gaan
Sowdaalir Gaanot Loraai Nidibaa Kaan......... Sowadalir
Kaarone Tejila Jibon.
(SOURCE:” BIYARGEET” BY: ANJALI DEVI,PAGE
NO:08)

This means:

We Are The Young Girls Who Are Traveling Via Road,
The Melody Of Our Songs Make Calm Down The Soul,
Our Melodious Songs Enlighten The Souls’.

Oh Young Boys! Do Not Pay Attention On The Women
Songs

As You Already Have Sacrificed Your Lives For The Sake
Of The Women Folk.

As each and every ritual is associated with marriage
songs, for these reasons the marriage in Assam is regarded
as one of the best marriage ceremonies which use to
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solemnize in India. Women are taught how to deal with the
in laws and how to embrace the unknown as their own.

For example,

NAM: O’ Aideu Kindilé Ki Hobé.Sansdrore Niyam O
Aideo Manibéi Lagibo.

PAD:  Sowilir Jibénti , O’ Aides Kindile Ki
Ho6b6.Xodai Jironiya, Aided Kandile Ki Hobo. Xodaei
Poror Adhéen O’ Aideé Kindile Ki Hob6,0’ Aideo
Sansarore Niyam Maniboi Lagibo. Janmor Ghore
AFiv.un..... Jaboi Je Ligibé ....... 0’ Aideé Kindile Ki

Xodai Jironiya ,0’ Aideé Kandilé Ki Hobo, O’ Aideé
Kandile Ki Hobo..

Sansirore Niyim O’ Aideé Maniboi Lagibo. Marak
Ariba,Deuta Ariba,

Ariba Kokai Bhai Bhéni, O’ Aideé, Sinsarore Niyam

A~ LA

Lokore ghorote Thakibo lagibo Poréke apon kori O’
Aideé kandile ki hobo.

0’ Adideé  kindilé ki hobé.

Sansarore niyam O’ Aideé maniboi lagibo

NAM: O’ Joymoti,Jéréngd Potharot Téjéré Rangoli,
Kaite Futile,Surate Ddkile,Téo Joymoti S61

Nakarile. Bhabisaba Aieii Narir Jibonot

Swdmire Bahire Koné Nai Sansarot.

PAD:

Swarthor Karone O Joymoti ,Laluk Sola Phukane,O
Joymoti, Marile Sasti Di

0’ Joymoti, Jeréngd Potharot Tejere Rangoli, Kaité
Futile,Surate Ddkile

Teo Joymoti Soi Nikarile,Bhabisaba Aied Narir
JibonotSwamire Bdahire Koné Nai Sansarot !!!
(SOURCE: “URULI” BY: RENU DUTTA
BARPHUKAN,PAGE NO:45)

This song may be analysed as follows:

Oh My Beloved Daughter!Nothing Will You Get Through

You Have To Obey The Rules Of Nature! Life Of A

Always Temporary...... She Is Always A Prisoner Of
Others......

You Have To Oh My Beloved Daughter!

You Have To Leave The Sweet Home Where You Have
Taken Birth,;

And You Have To Go Away;The Life Of A Woman Is
Always Temporarys;

Nothing Will You Get Through Tears.......... Obey The
Rules Of Nature!

Oh My Beloved Daughter!You Will Leave Your
Father,You Will Leave Your Mother;

You Will Leave Your Siblings;You Have To Obey The
Rules Of This World.

You Have Top Stay At The Residence Of Others,
Unknowns Have To Be Embraced As Own Of Yours....

Nothing Will You Get Through Tears.......... You Have
To Obey The Rules Of Nature!

Oh My Dear Daughter!

NAM:- Oh! Jayamati, You Were Coloured In
Blood At Broom..........

Throns Of Devil Nettle! Pierced Her Body Which Gave
Her Numerous Irritation....

Still She Did Not Open Her Mouth....So Keep It Mind
Dear Daughter........

Woman Have No One Except Her Dear Husband........

PAD: For Selfish Reasons, Oh Jaymati,Laluk Sola
Phukan Killed You Brutally..........

Oh Jayamati/ Still She Did Not Open Her Mouth....So
Keep It Mind Dear Daughter........

Woman Have No One Except Her Dear Husband......

This is Biyanam indicating the condition of the lives
of the daughters of Assamese household. The situation of
this song is the bride is crying and the singers are making
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her understand through Biydndm that, life of a daughter is
always dominated by the society, in her father’s place she
is just taking rest. She has to leave the household of her
father and has to go to a stranger’s place. She has to leave
her mother, her father, elder and younger brother, younger
sister and other relatives. She has to go to a stranger’s
place and make that family of her own, she has to embrace
each and every member of that family as her own family.
So the namatis are prohibiting her to cry, there is no any
value of tears because this is the rule of the social system
and nature. The singers are teaching the bride about the
role and sacrifices of wives after marriage by taking the
example of Jaymati. The namatis sang that, Jaymati loved
her husband so much that, she did not utter a single word
about her fugitive husband when she was brutally tortured
by Laluk Sola Phukon because in the life of a woman
other than her husband, there is no one in her life. Another
example of Marriage songs is as follows:

Madar Ghorot Jetiyaa Ulisdaaree Tetiyaa,Saahur Ghorot
Jetiyaa Xitar Kaapor Atiyda.

Uli Saaree Xaadhibaa Gaali Khaabo
Pdaribaa,Soméniyad Badideir Kothdao Xunibda
Badideii Tumi Jaanibaa Bddideii Bujibaa,Somoniyaa
Badideiir Logot Xaabodhdane Solibdaa

Sdahu Hole Nostiiwai Kosii Khaale
Khojuwadai,Somoniya@ Nandd Hole Kothaipoti
Konduwdai.

(SOURCE: “BIYARGEET” BY: ANJALI DEVI,PAGE
NO:34)

This song may be analyzed as follows:

When You Were At Your Father’s Place, You Had
Woolen Cloths To Wear,

You Have Cotton Cloths Now At Your In-Laws Place,

If You Will Ask For Woolen Cloths You Will Be Awarded
With Scoldings,

Listen To Your ContemporaryElder Sister....

Accept Her As Your Own Elder Sister And Understand
The Fact,

Be Careful While Dealing With Contemporary Elder
Sister,

Mother-In-Law Will Make You Dance At Your Own Tune
Just Like....

Arum Will Make Your Throat Scratch.....
If Your Sister-In —-Law Will Be Of Your Age.....
She Will Make You Cry At Every Conversation!!!

This is another example of Biyandam wherenamatis
are describing the would be situations at the household of
the in-laws. In the house of the bride’s father’s house , the
bride could wear woolen cloths but at her in-laws place she
will have to wear cotton cloths only, and if she demands
woolen cloths there, the in-laws will scold her. The
namatis have instructed her to listen to the orders of same
aged sister -in -law and to deal with her carefully. She has
been instructed that the way eating of arum plant and its
roots makes the throat scracting, the same way ,the
mother-in —law makes the daughter in law dance on her
own tunes and if she will have a sister-in-law of her age,
she will make her cry in every step of her life. Another
example of such teaching may be given as follows:
Tdamiil Kdati Bdaideo Bddkoli Neribda,Khowdat Kosto
Padle Badideo Deutdaloi Likhibda,

Deéutdai Porhi Saabo Sokuloé Tukibéo, Bharadalor
Johddadhdan Tomdaloi Pothdabo,
Sotadl Xaari Badideii Jaabor Neribad,Kadaporor Kosto
Padle Maaloi Likhibad
Madi Porhi Saabo Sokulo Tukibd,Baakos Bhorada
Kdapor Tomadaloi Pothdabo............

(SOURCE: "BIYARGEET” BY:ANJALI DEVI,PAGE
NO:22)

This song may be analyzed as follows
Oh Dear Elder Sister!

Don’t Leave The Bulks After Cutting Down The Betel
Nut,

In The Scarcity Of Food, Oh Dear Elder
Sister.......... Write To Your Father,

He Will Read The Letter.....Will Cry A Lot...... But He
Will Send You Brown Rice.

Oh Dear Elder Sister /Don’t Leave The Garbage After
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In The Scarcity Of Cloths....Write To Your Mother...She
Will Read And Cry A Lot.....

But She Will Send You A Box Full Of Cloths................

In this Biyandam, the namatis have instructed the
bride not to leave the balks on the betel nut after cutting it
down and not to leave garbage on the courtyard after
sweeping the same. She has been told to write letters to her
father if she has scarcity of rice. The father will read the
letter, will weep but he will send rice of his go down for
his dear daughter. If she feels that she does not have
enough cloths to wear, she has been told to write to her
mother, who will read the letter, will cry, but at the same
time, will send her a box full of cloths.

In Barak valley, there are 24 Assamese villages
among which 10 villages are occupied by Koch-
Rajbangsi’s. Though these Koch-Rajbangsi’s use
Assamese language in educational and social atmosphere,
but they use “Dehan” language in households. There are
many songs sung in “Dehan”language. One of the
examples of Biyanam in “Dehan” language is:

O’ Miai Baandor Khiouréé, Dirote Nidibi Biyaa,Ahiite
Jdabo Laahili Kokdal,

Jéaawote Jaabo Hiyda-O’ Midi Béadndor
Khaouree,Diirdte Nidibi Biyda!

(SOURCE: “BORAK UPOTYAKARAXOMIYAR ITIHAS”
BY:ISMAILHUSSAIN, PAGE NO: 110)

This song may be analysed as follows:

Oh My Mother................ The Monkey Eater!

Do Not You Give Me Away In Marriage So Far........
Arrival At Your Place Will Destroy My Slim Waist........
Departure From Your Place Will Destroy My Heart......

Oh My Mother.....The Monkey Eater....Don’t Give Me
Away In Marriage So Far!

In this song, the daughter has requested her mother
not to give her marriage at a far place. She has addressed
her mother as “Bandor khauri” which means “people who
eats monkey” and tried to make the mother understand
that, if she conducts her marriage at a far place, her slim
waist will be destroyed in the journey from her in-law’s
place to her parent’s place and when she will go back, her
heart will be broken. Thus through this song, the daughter

has tried to make her mother understand to organize her
marriage nearby so that she can frequently meet the
members of her parent’s family.

In some marriage songs, the pain of the
daughter’s heart clearly comes out through the lyrics
of the marriage songs when she is about to leave the
house of her father and gets ready for her in-laws
house.

Porbot Paahaar Bhaangi Aahe Jiirir Paani, Maa Kaandi
Kdaandi Aahé Osor Saapi,

Maa Mot Aasilu Bhaat Bondaai Disilu, Adjir Pora Maa
Mot Jaabole Olalo,

Adgjir Poraa Maa Oi Nijé Bonaai Khaabaa,Moloi Monot
Kori Kaandi Nethaakibaa.

(SOURCE: CHANMAAI RAJBONGSHI, MILANPUR,
NALBARI, ASSAM)

This song may be discussed as follows:

The Water Of The Fountain Reaches After Crossing Hills
And Mountains,

Mother Reaches Nearby With Full Of Tears,Mother!I Was
Here And Made Food For You,

Now I Am Going Out Of This Household,

From Today Onwards Make Your Food Of Your Own,
Don’t Keep On Crying Recalling Me............

In this song the graceful presence of the daughter in
an Assamese household is clearly indicated. When she was
at her father’s place she used to make food for her family
and specially for her mother. On the day of her marriage,
her mother remembers how gracefully her daughter
managed her household. The mother starts to weep. Then
the daughter told her mother that, she was in this house and
hence she used to make food for all but as she is leaving
the household now, her mother needs to make her food of
her own. She knows, when her mother will start making
food, the memory of her daughter will disturb her. So she
has prohibited her mother to cry. Another example of such
heart-breaking feeling is:

Haate Paane Botaa Lot Maaraak Maatgoi,Maa Mot
Olaalo................

Jowdarée Somoyot Sewaahe Jaasili.............. Deéntaa
Moi Olaalo................
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Jowaare Somaoyot Sewaahe Jaasilii, Raatipiiwaare Kaam
Mot Korisili,

Teo...Boiir Monot Jolaa Jiit Aasilii....Bhakhorir
Johaadhaan Moie Khaai Heraalo....

Boure Jolaa Jiii Jaabole Olaalo................
(SOURCE:GOLAPI DEVIAND GITADAS,MILAMPUR,
NALBARI)

This song may be analysed as follows:

Hold The Tray Of Betel Leaf And Address Your

Oh Mother! I Am Going Out ....At The Time Of
Departure I Am Offering My Regards.

Oh Father! I Am Going Out ....At The Time Of Departure
I Am Offering My Regards.

I Used To Accomplish All The Household Works Of
Morning Hour.....

Still......... I Was The Burning Fire Of My Sister-In-
Law’s Chest..... AsIf.....

Brown Rice Of The Store I Consumed Alone,The Burning
Fire Of Sister-In-Law’s Chest Is Going Out.........

This song is a beautiful example of an Assamese
house-hold and sweet-sore relationship between the sister-
in-laws. Here the bride is to be taken away. So, she has
said that she is going away and at this moment, nothing is
more precious than the blessings of her parents. She
remembers, how she used to accomplish all the household
works in the morning, still she was hated by her own
sister-in-law. Her sister-in-law behaved as if the now bride
is consuming all the deposits. So at the time of departure
she is saying that, from today onwards, her sister-in-law
will find peace and happiness as the enemy of hers is
leaving this household.Through the marriage songs are
women is also given ethical and moral education one of
such examples may be given as follows :-

ISaahoor Ghorot Goiye Baaideu
,Nohowada Jen Bilaakhi!Saahook Sanmaan
Koribaa,Bhaaiti-Bhontir Moromkhini....

Nananda Hetok Bilaaba,Haahi-Maati Furibaa,

Khongok Ashroy Nidibaa,Satyo Adru
Ahingshdaare,Nobojibon Gorhibaa”.

(SOURCE:” BIYARGEET” BY: ANJALI DEVI,PAGE
NO:07)

This song may be explained as follows :-
Oh Our Lovable Sister !You Are The Goddess Laxmi !

Don’t Be A Comfort — Seeker,After Reaching To In-Laws
Palace,

The Love You Had For Your Siblings,

Distribute These To The Siblings Of Your Dear Husband,
Smile Should Not Fade Away From Your Mouth,

Anger Should Not Be Entertained By You..............

You Should Restart Your Life WithTruth And Non-
Violence.

THE VOICES OF WOMEN IN ASSAMESE
MARRIAGE SONGS

Thus the marriage ceremony of Assam holds a
higher position in all India scenario. Marriage is a very
touching ceremony where the dear daughter of the family
is taken away by the family of the bridegroom and thus,
the biyanams automatically flows out of the mouth of the
women folk who are by nature sensitive. They can feel the
pain of the bride who will be departed of her own family
who on the contrary felt the same pain when their marriage
was solemnized. In the Biyanams, pain of the women heart
is reflected, various instructions are given to the bride to
lead a problem free life as lives are not at all satisfactory at
the houses of the in-laws.Some biyanaams indicate the
condition of the lives of the daughters of Assamese
household. The bride use to cry in the pain of leaving her
parent’s place, and the singers make her understand
through biyanam thatlife of a daughter is always
dominated by the society, in her father’s place she is just
taking rest. She has to leave the household of her father
and has to go to a stranger’s place. She has to leave her
mother, her father, elder and younger brother, younger
sister and other relatives. She has to go to a stranger’s
place and make that family her own, she has to embrace
each and every member of that family as her own family.
So the namatis are prohits her to cry because there is no
any value of tears because this is the rule of the social
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system and nature .The singers teach the bride about the
role and sacrifices of wives after marriage by taking the
example of Jaymati. The namatis use to sing that, Jaymati
loved her husband so much that, she did not utter a single
word about her fugitive husband when she was brutally
tortured by Laluk Sola Phukon because in the life of a
woman other than her husband, there is no one in her life.
In some biyanams, the namatis have instructs the bride not
to leave the balks on the betel nut after cutting it down and
not to leave garbage on the courtyard after sweeping the
same. She has been told to write letters to her father if she
has scarcity of rice. The father will read the letter, will
weep but he will send rice of his store for his dear
daughter. If she feels that she does not have enough cloths
to wear, she has been told to write to her mother, who will
read the letter, will cry, but at the same time, will send her
a box full of cloths. In some Biyanams, she is asked to
accept her brother-in-law and sister —in —law as her own
brother and sisters because if the brother-in-law gets a cup
of cold tea he may throw the cup of tea at her. The sister-
in-law may make her cry at every step of her life. The
mother-in —law will try to embarrass her at every step. Her
life will be dominated in her in-laws place so much that
she will not even be able to demand her most cherished
commodities. Through Biyanams a daughter tries her best
to convince her parents to not to give away in marriage
because she knows that, her life will not remain
comfortable anymore and her identity will be lost in
performing the household and social responsibilities as a
daughter-in-law, wife and mother.

CONCLUSION

Folksongs always express the inherent tradition of
a particular ethnic community. Different emotional
fluctuations are reflected through folksongs. Women have
always played an important role in formation of the society
through their intellectual capability, mental strength,
charisma and beauty. Women give birth to children,
nurture them, give them primary education and the basic
knowledge of the world. Women run the household and
also contribute to the economic condition of the family
through helping their husbands in paddy fields and other
professional works. In a sense, they have to carry all the
responsibilities of the family and in broader sense, the
society. But in a patriarchal society like Assam, women do
not get chance like men to express their emotions and
hence, they have utilized the folksongs as a tool of

releasing their all emotions. Thus, folksong is not only the
tool of expressing different emotions but also a great
source of enjoyment and relaxation for the womenfolk. As
the folksongs are sung by the rural people of Assam, it is
an important tool of amusement for village women. In
Assamese culture there are many songs which are sung
exclusively for women and by women.
(marriage songs) is one of the classical example of the
folksongs sung by women folk in Assam. These songs
represent the different emotions, feelings and status of
mind of women. Women are often unnoticed by popular
media and academic literature. Sometimes their hopes and
expectations are dominated by the respective societies. The
study of the marriage songs sung by women generates new
knowledge about the marginalized section of the society,
who are often straitjacketed or in worse cases go unnoticed
by the popular media and academic literature. In some of
the marriage songs women are describing the rituals
associated with the marriage ceremony and in some other

Biyaanaam

marriage songs women are teaching the future bride to
handle life according to the social norms. She has been
asked to remain polite with the family members of her
husband as they believe that the women have no one in
their livesexcept their beloved husbands. The would be
bride has been, through marriage songs, have been
instructed to performthe household duties without any
complaint and if necessary, they have been asked to write
letters to her parents to fulfill her needs but she has been
prohibited to ask anything from in-laws as that may disturb
her marital life by annoying her husband and other family
members.

But thankfully the concept has changed now.
Decades back, when one marriage was fixed, people asked
what the bridegroom does. But now that phase is achieved
when after fixing up of a marriage, people do ask what
does the bride do like that of the bridegroom. Thus the
concept has changed a lot. Women are educated now a
days. It is blamed that, now a days, people are ashamed of
singing marriage songs. But the thing is, apart from those
songs, which describes the rituals, the other songs may
seem to be objectionable for the educated and self-
dependant women folk. If a modern self-dependant lady
will be told that, her life is nothing but something which
should be protected by her father in childhood, by husband
in youth and by son in the old age, that may prove to be
highly objectionable on her part. Definitely, she has
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responsibilities as a daughter-in-law and an wife, but that
does not mean that she has to sacrifice her logical, rational,
moral and ethical values. She has right to live her life on
her own terms. . One woman can wear anything, but she is
a kind of animal who wears her heart on her sleeves,
sometimes, she is a bread earner and sometimes she is a
home-maker, but she does not hesitate to labour hard
throughout the day, thus she gets all her works done
anyhow. She knows and understands that good thoughts
provide actual nourishment to the body and brain, her
complexion may be fair or dark, but her ethics are much
beyond the skin deep. She is a daughter, a sister, a well-
wisher, a friend, a wife and a mother. She is in charge of
the maintenance of all the delicate relationships along with
winning bread for her beloved family.
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LIST OF THE INFORMANTS
SL NO NAME AGE OCCUPATION ADDRESS
1 Archana Das 55 Teacher Ashoknagar,
Ward No 1.
Goalpara, Assam
2 Deepamoni Chutiya 40 Woman Police Constable 2pnd AP(IR)Battalion, Likabali,
Dhemaji
3. Dr. Rashmi Rekha Sharma 36 Deputy Superintendent Of Lakhimpur
Police
4 Beula Bewa 60 House Wife Krishnai, Goalpara
5 Rambha Das 33 Woman Home Guard Police Reserve, Nalbari
6. Kamala Kalita 60 Housewife Alokpur, Nalbari
7. Kalpana Kalita 55 Housewife Udaypur, Nalbari
8. Biju Deka Kalita 35 Anganbari Teacher Pushpakpur, Nalbari
9. Gitima Das Kalita 25 Housewife Rangiya
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10
11
12
13
14
15
16
17
18
19
20
21
22
23
24
25

Jonmani Bodo Kalita
Basanti Kalita
Golapi Devi
Rupali Kalita
Mayuri Das Kalita
Rita Kalita
Dipika Devi
Nilima Das
Milan Das
Sarala Devi
Premada Das
Gita Das
Chanmai Rajbongshi

Ashtami Tamuli
Usha Gogoi

Rekha Bargohain

25
50
55
45
30
40
40
45
50
55
40
55
60

55
48

52

Housewife
Housewife
Housewife
Housewife
Housewife
Housewife
Housewife
Housewife
Housewife
Housewife
Housewife
Housewife
Housewife

Govt. Employee
JengBihu Dancer

JengBihu Dancer

Mukalmuwa,Nalbari
Chamata, Nalbari
Bhuyarkuchi, Nalbari
Alokpur, Nalbari
Sonpur, Nalbari
Alokpur, Nalbari
Sariyahtoli, Nalbari
Barsarkuchi, Nalbari
Udaypur, Nalbari
Udaypur, Nalbari
Alokpur, Nalbari
Milanpur, Nalbari
Barsarkuchi, Nalbari

Kar Bhawan, Ganeshguri, Guwahati

Six Mile, Guwahati
Six Mile, Guwahati
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